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O for a Thousand Tongues to Sing 610
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10 for a thou - sand tongues to  sing my
2 The name of Je - sus charms our fears, and
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God and King, the tri- umphs of God’s grace!
sin - ner’s ears, brings life, and health, and peace.
to re - joice; the poor in heart be - lieve.
earth a - broad the hon - ors  of thy name.
saints a - bove, the church in earth and heaven.
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las glorias de su majestad, W 7F FA 23 s
los triunfos de su amor. E zkE35HM

This text comes from an eighteen-stanza hymn the author wrote to mark the first anniversary of his life-
changing conversion experience. It is now customarily the first hymn in Methodist hymnals worldwide. This
tune, adapted from a German composer, is the usual North American setting.

TEXT: Charles Wesley, 1739, alt.; Spanish trans. Federico ). Pagura;

Korean trans. The United Methodist Korean Hymnal Committee, 2001
MUSIC: Carl Gotthelf Glaser, 1828; arr. Lowell Mason, 1839
Spanish Trans. © 1989 The United Methodist Publishing House (admin. The Copyright Company)
Korean Trans. © 2001 The United Methodist Publishing House (admin. The Copyright Company)
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Glory to God,

Whose Goodness Shines on Me
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1 Glo - 1y to God, whose good - ness shines on me,
2 World with - out end, v  with-out end. A - men.
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and to the Son, whose grace has par - doned me,
World with - out end, Y with - out end. A - men.
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and to  the Spir - it, whose love has set me free.
World with - out end, % with-out end. A - men.
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is now and ev-er shall be. A - men.

As it was in the be - gin-ning,

GLORY TO GOD (Vasile)

TEXT: Trad. liturgical text; adapt. Paul M. Vasile, 2008

MuUSIC

: Paul M. Vasile, 2008

Text Adapt. and Music © 2008 Paul M. Vasile
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Kum ba Yah
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1 *Kum ba yah, my Lord, kum ba yah! Kum ba
2 Some - one’s cay - ing, Lord, kum ba yah! Some-one’s
3 Some-one’s sing - ing, Lord, kum ba yah! Some-one’s
4 Some-one’s pray - ing, Lord, kum ba yah! Some-one’s
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yah, my Lord, kum ba yah! Kum ba yah, my Lord,
cy - ing, Lord, kum ba  yah! Some-one’s cry - ing, Lord,
sing - ing, Lord, kum ba yah! Some-one’s sing - ing, Lord,
pray - ing, Lord, kum ba yah! Some-one’s pray - ing, Lord,
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kum  ba yah! O Lord, kum ba yah!
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This African American spiritual, first recorded in the 1920s, seems to have originated somewhere in the
southern United States. It enjoyed renewed popularity during the folk revival of the 1960s and became a
standard campfire song, eventually traveling throughout the world.

TEXT and MUSIC: African American spiritual

KUM BA YAH
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FORGIVENESS

445  God, How Can We Forgive
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1 God, how can we for - give when bonds of love are torn?
2 When we have missed the mark, and tears of an-guish flow,
3 Who dares to throw the stone to damn an-oth-er’s sin,
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How can we rise and start a - new, our trust re - born?
how can you still re-lease our guilt, the debt we owe?
when you, while know-ing all our past, for-give a - gain?
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When hu - man lov - ing fails and ev - ery hope is gone,
The o - cean depth of grace  sur - pass-es all our needs.
No more we play the judge, for by your grace we live.
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your love gives strength be - yond our own to face the dawn.

hu - man pain, Christ in - ter - cedes.

give.
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This text reflects both the struggle to deal with a deep personal hurt and a keen awareness of biblical
language and content. The opening line of stanza two, for example, draws on the root meaning of the Greek
word for sin, and the beginning of stanza three alludes to John 8:3-8.

TEXT: Ruth Duck, 1994

MUSIC: Jewish melody, 17th cent.; adapt. Meyer Lyon and Thomas Olivers, 1770

Text © 1996 The Pilgrim Press
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FORGIVENESS
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These stanzas, excerpted from quite a few more, offer a reminder that the model for our dealings with others
should be God’s generosity rather than limited human tolerance. The text is effectively set to a broad and
sturdy Dutch folk melody, probably from the 17th century.

TEXT: Frederick William Faber, 1854, alt.
MUSIC: Dutch melody; arr. Julius Rontgen, c. 1906
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